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Occorre fare dei tessuti pendenti ornati da gocce di vetro di
Vertical un riconoscimento di un modello culturale diverso, un
ingranaggio dell’arte che accoglie vita e morte, passato e presente,
amore e odio, sicurezza e paura. Mediatrice visiva, l’artista con-
cede alla vista dello spettatore stoffe e cristalli appesi per riportarlo
alle metafore della vita.

L’opera Without Guilt, costituita da un comodino il cui cassetto
superiore genera una cascata di rose cristallizzate tra il blu e l’ar-
gento, è anch’essa un ibrido, un oggetto che sfugge nella sua in-
certezza a una percezione precisa, persa com’è tra l’incompleto e
il mutevole. Nella Treppo si perpetua l’intenzione di far emergere
l’immagine come azione, una sorta di scena irreale che si sviluppa
in uno stato di quiete, come una germinazione lenta e spontanea,
una traduzione di grammatiche sconosciute e di equazioni di fan-
tasia. La dimensione del quotidiano si offre all’arte per risolversi in
un enigma, in un’interrogazione fatta di ricerca e scoperte, di am-
bientazioni stranianti e una meccanica precisa, senza ansia, intrisa
di emozioni calibrate e spesso, quasi rubate. Totalmente disgiunta da
ogni contesto utilitaristico, l’arte di Cristina Treppo, con il suo
posizionamento dell’oggetto incrociato, assemblato e connesso con
un altro oggetto, simboleggia la vita, l’essere e l’essere diventato di
un soggetto in un secondo momento e in un altro spazio. Tra me-
raviglia e sgomento lo sguardo di Cristina Treppo si posa sulle cose,
trasformandole, e si posa sui momenti, fissandoli, e si posa sul
territorio comune che attraversa intimo e universale per approdare
al grado zero dell’oggetto e al luogo magico dell’arte.  

Little bird,
fotografia dalla serie /
photograph from
the series Fishfull
2008



Each day you must abandon the past or accept it,
and if you are unable to do it, then you become a sculptor.

I find the past terribly painful although we are tied to it.
It is unresolved. Yet revisiting it, is tasteless for me.
It is a passage one has undergone and explored and overcome. 
Only the tomorrow is interesting.

It’s good to exorcise. To cauterise, to burn so as to heal.
It is like pruning trees. That’s my art. I can do it well.

It is not an image that I quest. Not an idea.
It is emotion that one want to recreate,
the emotion of wanting something, of giving, of destroying. 

Louise Bourgeois

Living tangentially in The consequences of Time are the places of
memory, the space of things, the ambiences that narrate lives gone
elsewhere. The consequences of time leave traces to be revealed, blots
as consistent as subtle rings that contaminate the threshold’s edge
so as to be able to see more rooms with the twitch of a muscle. 
Cristina Treppo’s is a contemporary practise that goes back a long
way, from the customary usage of collecting and piling up things,
from the dust of uninhabited attics ransacked by curious minds
and swift hands. The artist touches the material and turns it into
something other than itself; the artist puts it out of context and

Cristina Treppo
Archaeology VS Entropy
by Martina Cavallarin

Fotografia dalla serie /
Photograph from
the series
The Consequences 
of Time, 2008



incorporates it with different subjects, in the process generating
an autonomous work that is extraordinarily new, in contrast with its
past and very partial to the present. Thanks to these fusions, Treppo
removes from the ulterior flow of time and from functionality things
that had already become the archaeology of themselves, elevating
them, through a process of conservation, into a work of art that is
per se a paroxysm of appearance with respect to their original value.
Treppo stimulates the reconstruction and reproposal of things in
time and space, today.

While Treppo’s analysis of language comes close to the dynamics
of the ready made, of the object trouvé, it moves away from it in terms
of purpose. For the purpose here is not so much about the rela-
tionship between artist and work as much as it is about the rela-
tionship between object and time, between object and space,
between object and object; it is about the ultimate supremacy of
a single subject that not only has another name but, above all, an-
other form and inhabits a place elsewhere. 
The constructive hinge around which Treppo’s work rotates sub-
stantiates itself in several expressions. In forging wax and utilising
lots of it on a stool and a chandelier lamp (Inclusion); and on twin
armchairs that have been tied and fused together with wood and
wax (Honey), as if they had been two frontal self-portraits, smooth,
cold and kneaded together, joined in a single destiny of forced co-
habitation. In Kid’s Bed – a work consisting of a child’s brass bed
that has been entirely dismounted and tied to the sprung bed case
itself – a small photographic window that has been stuck to the
wall, allowing us to enter abandoned places so as to not forget the
origin, to rediscover once again that mental wall paper and those
rooms – mental and physical – from whence the original object
had been wrested from. The prospective dimension of those “old”
and lost ambiences provide us with an ulterior measure of the con-
sequences of time, of the ineluctable, of the already occurring, of what
has passed, of the entropy of the world, where, despite everything,
seasons nevertheless – just like art – follow one another and re-
generate afresh almost as if it were not inevitable, almost as if rebirth

Talamo rosso,
bicchieri, stoffa, imbottitura /
Red Bed,
glasses, fabric, stuffing, 
50x190x140 cm, 2004



were to have the final word over death. To dismount the ready
made, to tie it up and to repackage it represents an ulterior obses-
sion, a mechanics to recompose geometric order within a dimen-
sion of personal and sharp perspective with a view to revealing, no
doubt, the cruel folds or unexpected sweetness, but always with a
view to push to the hilt the question – the open and unresolved
question – of our existence.
At other times (Room), the artist organises a setting where the ele-
ments that have been brought together combine under the sign of
colour, decoration and a narrative told in a knowledgeable, refined,
slow and accurate mise en scène on whose background a tenuous
but dramatic light manifest itself through little wooden shoes that
leave traces of orthopaedic problems – a trail of forgotten suffering
and pain, a symbol of the possibility of domestic life still intended
as the crucial venue where secrets and fears may be concealed.
The basic idea continues to be that of bringing to the surface, by
contrast, the temporal process that has impacted things as well as
the original symbolic nature of day-to-day objects.

As in the best Arte Povera tradition, Treppo utilises copper threads,
blankets, salt, wax – all those materials that Marisa Merz cherished.
Sculpture, drawing, the presence of interwoven thread are often
present at the same time in the installations of the Turin artist, just
as they are in the works of another great contemporary artist such
as Matthew Barney, proving that we are dealing with a tradition
that, while going back far in time, has roots that continue to ger-
minate in the international artistic scene. In fact, the work of the
Friuli-born artist show fragility of forms as well as an urge both
intimate and visionary. But her contemporary tone lies in the pur-
suit of the fragment by focusing on the detail – on enlarging or
downsizing the detail – as well as by highlighting the traces of an
event and by materialising the specific passage of a story. Treppo’s
intention is to stage the absurd also through painstaking crochet work
with which she creates an infinite cotton thread connecting (Con-
nection) milk jugs and sugar bowls that are hung in bunches down the
corner of a wall and spread, even singularly, on the pavement. 

Back to Back
sedie, lana / chairs, wool,
78x76x40 cm, 2007



Framed with white wood, the small photo of a life-size lemon, cut
and mouldy, ushers us back to the Madeleine of a time lost. 
The artists enlivens with irony space by feeding the work, which
bloats between the rooms and on the walls. Treppo leaves the work
to lie and settle down; to discover its place and its being there – a bu-
limic body that captures attention by detaining a form of concen-
tration and a surplus of self gazes while being still but nevertheless
available to go beyond the threshold of what is immediately visible.
The work is continuously placed under the vision mode. The
artists, in fact, works not only on “what” to show but also “how”,
being the obsession that accompanies her an obsession made of
unseen worlds and transposed dimensions – those relating to her
childhood, maybe, or those that are the outcome of a romantic
voyeurism that acts as an excuse for a gaze that, through the de-
sires of the past, rests on the present. In confronting the work, we
are not given the opportunity to be neutral, nor can we seek
refuge in a cold perusal, but we are led to look a little bit within
ourselves, to observe those passages that somehow also belong to
us – passages characterised by neglect and discovery, by frailty and
growth, by poetry and reality.
If contemporary art can either be conceptual or poetic, Treppo’s
is undoubtedly both, continuously referring as it is to tenderness
and pain, to cold matter and hot matter, to brain and gut, to trans-
formation and rebirth.

In the photographic series Consequences of Time, composed by two
photographs depicting a moulded and old wall paper bearing a
decorative patter and a ceiling of a typical small town home be-
longing to wealthy family of the bourgeoisie, the contrast oppos-
ing theory and emotion is subtle. The ceiling is seen from below,
as if we were lying still in a bed whose skeleton integrates the cen-
tral ceiling – Consequences of Time 1 –. As for persons: no trace of
them remains. The human being disappears, tossed away by the
remains of a metallic net that has been bridled, captured, snatched
and stifled by black plastic flowers. Old stools are filled with wax
and surmounted by flowers. Be it mystifying or arcane, the work

Lost#3,
fotografia dalla serie /
photograph from
the series Lost
2008

Working glove,
fotografia dalla serie /
photograph from
the series Fishfull
2007



is the representation of mourning, the overcoming of the past, a
foray into folly, a day after of the mind, an explosion of things, a
disturbing birth. And yet it is poetry. Like the white flowers spread
in bicarbonate and powders of Light, an expedient to escape old
age, death and – once again – entropy. Dampening circumstances
is to keep hope alive, it is to freeze the representation and exhort
one’s senses to make an effort that goes beyond the known and the
contemplated. You need to shed yourself before this work, to leave
all reticence behind. You need to create the hanging textiles dec-
orated by glass drops of Vertical, the acknowledgement of a differ-
ent cultural model, an art mechanism that takes in life and death,
past and present, love and hate, security and fear. A visual media-
tor, the artist grants to the spectators’ gaze textiles and crystals
hanging from above in order to lead them, once again, towards
the metaphors of life.

Comprising a bedside table whose upper drawer generates a cas-
cade of blue and silver crystallised roses, the work Without guilt,
too, is a hybrid, an object that escapes, in its uncertainty, percep-
tion, lost, as it is, between the incomplete and the changing. In
Treppo there is the perpetuation of the intention to bring to the
surface image as action, a sort of unreal setting that develops into
a state of quite, like a slow and spontaneous germination, a trans-
lation of unknown grammars, a fanciful equation. Offering itself
to art, the dimension of daily life becomes an enigma, an enquiry
of search and discovery, of estranged settings having a highly pre-
cise mechanism – without anxiety, imbued with calibrated and
often purloined emotions. Detached from all utilitarian consider-
ations, Cristina Treppo’s art, where objects are crossed, assembled
and connected to other objects, symbolises life, the being and the
being in its becoming a subject at a successive stage and in an-
other space. Mingled with wonder and dismay, Cristina Treppo’s
gaze rests on things and transforms them; her gaze rests on instants
and fixes them. Cristina Treppo’s gaze rests on the common
ground that crosses the intimate and the universal to achieve the
zero degree of the object and the magical place of art.  

Fotografia dalla serie /
Photograph from
the series
The Consequences 
of Time, 2008





Me with a little coat





Mi sono messa il piccolo cappotto di una bambina.

Mi entra, ma ci sto a malapena, mi scalda, ma non proprio.

Le maniche sono corte, le spalle strette. Essere dentro qualcosa

che ti ha vestito e che ora a stento ti contiene, stringendoti. 

Il mio corpo ha esplorato le conseguenze del tempo,

sperimentando l’ingigantire nella casa di Alice. Così ho esplorato

altre case. Stanze meravigliosamente vuote con soffitti intonacati

di bianco e di rosa, stratificazioni di colore che si sono mischiate

a polvere e muschio. Carte da parati con disegni caleidoscopici

e macchie azzurre di muffa. Tutto continuamente in divenire, 

in balia della progressione del residuo organico, del rifiorire

di presenze biologiche. 

Gli oggetti allo stesso modo conservano e trasportano tracce.

Modificarli, assemblarli, costringerli in posizioni non loro

è il processo intermedio tra desiderare di congelarli e tentare

di scaldarli. E’ il mio modo di far indossare loro il cappottino. 

Trovo interessante quello che resta, dopo essersi liberato della

necessità di venire usato per qualcosa. Le mappe del reale non

mi servono a reperire ricordi, presenze, vite, ma a documentare

l’inarrestabile modificazione e sostituzione della materia,

l’evoluzione strutturale inevitabile, l’incessante catastrofe e

lo spettacolo del disordine. Volendo, forse, attraverso questa

sorta di catalogazione, riordinare e rassettare la casa.

Nella casa di Alice
Cristina Treppo



I wore the little girl’s coat. It fits me, but just about;

it keeps me warm, but not really. The sleeves are short,

and it’s tight over the shoulders. To be inside something that

dressed you and that hardly contains you now, and clasps you

tightly. My body has explored the consequences of time,

experimenting gigantism at Alice’s home. Thus, I explored other

homes. Rooms marvellously empty, with ceilings plastered in

white and pink, with stratifications of colours that have absorbed

dust and mould. Wall paper with kaleidoscopic patterns

and blue mould dots. All constantly becoming, at the mercy

of the progression of organic residue, of the reappearance

of biological presences. 

In the same way, objects conserve and transport traces.

To modify them, to assemble them, to force them into positions

that are not theirs is the intermediate process between the desire

to freeze them and to attempt to warm them. It is my way to

make them wear their little coat. 

I find interesting what remains after having been freed from

the necessity to be used for something. I don’t need the maps

of the real to find memories, presences, lives, I need them to

document the unstoppable mutation and replacement of material,

inevitable structural evolution, incessant catastrophes and

the spectacle of disorder. Wishing, maybe, through this sort

of cataloguing, to put some order and clean up the house.

At Alice’s home
Cristina Treppo
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